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Silver Jubilee Souvenir (1983-2008)
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Damodaran, Sumangala. The Radical Impulse Music in the Tradition of the
Indian Peoples Theatre Association.Tulika Books,2017.
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“The future is uncertain but the end is always near."---- Jim Morrison

Macintoch Computer

Jonathan Kis-Lev
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Imagine Ol' Man

River

(Jimi Hendrix) "Voodoo

Child"
''Well, I stand up next to a moun-

tain/ And I chop it down with the edge
of my hand/ Yeah/ Well, I stand up next
to a mountain/ And I chop it down with
the edge of my hand/ Well I pick up all
pieces and make an island"....

Smells like teen spirit,

Come as you are

Riders on the storm,
People are strange,Light my

fire....

(27 club)
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(Expose yourself to your deep-
est fear, after that, fear has no power,
and the fear of freedom shrinks and
vanishes. You are free.)

/

/ / 

"Gorgeous Woman"

"Stopping By Woods On A

Snow Evening"

"And miles to go before I sleep
And miles to go before I sleep."
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"The last cigarette of my life."

(butt)

 (27 Club)
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Debasish Buragohain

Tea is more than just a beverage in India; it is
both a cultural marker and a vital component of  the
economy. No other crop enjoys such a commanding
position on the global stage. Among India’s tea-pro-
ducing states, Assam holds unparalleled importance,
contributing the majority of national output and
shaping international perceptions of  Indian tea.
Known for its robust, malty flavour, Assam tea has
carved an irreplaceable niche in global markets.

Tea, Identity, and Change :
Cultural Shifts among Assam’s Plantation Communities

Tea is more than just a beverage in India; it is both a cultural marker
and a vital component of  the economy. No other crop enjoys such

a commanding position on the global stage. Among India’s tea-
producing states, Assam holds unparalleled importance...

English Section : Article
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Unique among tea-produc-
ing regions, Assam also
boasts its own indigenous
variety, Camellia assamica
(Majumder et al.).

Yet the splendour of
Assam’s tea exports conceals
the complex reality of those
who labour to cultivate it.
The plantation workers,
numbering in the millions across the
state, form a community that is si-
multaneously marginalised and indis-
pensable. Their contribution to the
economy is unquestionable, but their
social and cultural worlds remain
relatively invisible to mainstream nar-
ratives. A study of  their lives—par-
ticularly within the Dejoo Tea Estate
of  Lakhimpur district—reveals a
society negotiating between tradition
and transformation, continuity and
modernisation.

The origins of  the tea worker
community in Assam are inseparable
from the colonial encounter. When
Robert Bruce discovered tea in the
region in 1823, it set in motion a se-
ries of  events culminating in British
annexation under the Treaty of
Yandabo in 1826 (“Treaty of
Yandabo”). The establishment of  tea
estates across the fertile plains of  the
Brahmaputra valley required a steady
workforce. Local populations were
deemed unsuitable or unwilling for
plantation labour, prompting plant-

ers to recruit labourers from states
such as Odisha, Jharkhand, Madhya
Pradesh, and Bihar (Tanti).

These labourers, largely from
landless and marginalised groups,
were transported under harsh con-
ditions. Over time, they settled per-
manently in the estates, creating com-
munities that blended multiple
ethnicities, languages, and traditions.
Today, more than sixty castes and
sub-castes are represented among
them (Kurmi). The Dejoo Tea Es-
tate, established in 1884 and now
managed by Goodricke Tea, houses
around 5,000 workers from more
than twenty ethnic groups
(“Goodricke”). Despite their varied
origins, they have created a cultural
identity that is both distinctive and
hybrid.

Food provides one of  the
clearest insights into cultural conti-
nuity and adaptation. Rice and roti
form the staple diet, accompanied by
vegetables such as aubergines, beans,
radishes, and potatoes. Protein
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comes from fish, poultry, goats, pigs,
and—foraged sources such as snails
and insects. Seasonal fruits like man-
goes, jackfruit, and pineapples bring
variety, while spices such as ginger,
turmeric, and coriander add flavour
(Tasa). Among the most distinctive
features is haria, a fermented rice-
based beverage consumed at festivals
and social gatherings. While younger
generations are increasingly drawn to
commercial liquor, haria persists as
a symbol of  identity.

Dress reflects a similar balance
of  tradition and modernity. Women
traditionally wear the adibasi sari in
bright colours, complemented with
floral adornments, while men favour
dhotis and turbans during ceremo-
nies. Over recent decades, however,
modern attire such as jeans, T-shirts,
and churidars has become common,
especially among the youth. The de-
cline of  traditional weaving—once
important in regions like Udalguri—
is emblematic of broader shifts
(Adhikari).

Festivals remain a cornerstone
of  plantation life. The Karam festi-
val, centred on tree worship, is cel-
ebrated with fasting, songs, and the
Jhumur dance. Tusu Puja, associated
with harvest traditions, is observed
with song and food-sharing, while
Line Puja emphasises community
protection and prosperity. Alongside
these, Hindu celebrations such as
Durga Puja, Kali Puja, and Diwali,
and Christian festivals like Christmas,
reflect the region’s religious diversity.
Interestingly, in the estates Diwali
retains a strong agrarian meaning:
cattle are decorated, fed rice, and
worshipped, reflecting continuity
with older folk practices (Gogoi).

Life-cycle rituals in plantation
communities continue to draw on
deep reservoirs of  folk belief. Amu-
lets are often given to pregnant
women, marriages are timed accord-
ing to auspicious days and clan com-
patibility, and elaborate funeral rites
guide the soul’s passage to heaven.

Life-cycle rituals in
plantation communi-
ties continue to draw
on deep reservoirs of
folk belief.




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Daily practices are also shaped by
taboos, such as abstaining from meat
on particular days or forbidding the
unmarried to plant fruit trees.

Though sometimes
categorised as superstition, these
practices provide a sense of  order
and cultural continuity. They also
serve as a form of  cultural resistance,
ensuring that plantation workers
maintain distinctive traditions in the
face of  external pressures.

Education has historically been
limited among tea workers, but lit-
eracy rates are now rising. Schools
established in the Dejoo area since
the mid-twentieth century have con-
tributed to this improvement, and
growing numbers of  young people
pursue further studies in nearby
towns. Education not only raises as-
pirations but also serves as a medium
through which cultural change and
modernisation filter into plantation
life.

Healthcare provision has also
seen improvements. The Dejoo Tea
Estate Hospital, recognised as
Assam’s best tea estate hospital in

2018, illustrates how state and cor-
porate efforts are increasingly di-
rected towards welfare (“Assam:
Dejoo Tea Estate Hospital”). With
modern facilities and thirty beds, it
represents a significant leap forward
compared with earlier neglect.

Globalisation has brought both
opportunities and challenges. Tradi-
tional festivals continue, but many
are influenced by mainstream
Assamese and pan-Indian practices.
Bihu, in particular, has grown in
prominence, sometimes overshad-
owing older rituals like Karam or
Tusu (Adhikari). Food habits too are
shifting, with processed foods and
bottled beverages eroding the cen-
trality of  local produce and drinks.

Clothing is another visible in-
dicator of  change. While elders con-
tinue to favour saris and dhotis,
younger generations embrace mod-
ern attire, signalling aspirations for
integration with wider society. Agri-
culture has likewise transformed:
tractors and mechanised tools have
replaced cattle in ploughing, while
livestock practices have adapted to

Though sometimes categorised as superstition, these prac-
tices provide a sense of  order and cultural continuity. They
also serve as a form of  cultural resistance, ensuring that
plantation workers maintain distinctive traditions in the face
of  external pressures.
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modern health concerns (Tanti).
Yet, modernisation does not

simply erase tradition. Many customs
endure in adapted forms, coexisting
with modern influences. Rituals, oral
traditions, and festivals continue to
anchor plantation communities in
their cultural past, even as they em-
brace elements of the present.

The cultural practices of  tea
workers highlight gender dynamics.
Women play prominent roles in ritu-
als such as Karam, where young
women lead worship. They also sus-
tain culinary traditions and festive
arts. Modern education has opened
new roles for women, particularly in
teaching, but gender inequalities per-
sist in decision-making and eco-
nomic life.

Identity remains complex.
Plantation workers increasingly speak
Assamese and participate in
Assamese festivals, yet their histori-
cal origins in central and eastern In-
dia remain an important marker of
difference. The result is a layered
identity: simultaneously integrated
into the Assamese mainstream and
distinct from it. Scholars such as Tasa
and Kurmi emphasise that plantation

communities are best understood as
hybrid societies, shaped by centuries
of displacement and adaptation.

The future of  plantation cul-
ture is uncertain. Younger genera-
tions show little interest in brewing
haria or wearing traditional clothing,
preferring instead commercial drinks
and modern fashion. Indigenous fes-
tivals face the risk of  dilution under
the influence of  mainstream culture.

Nevertheless, not all elements
are fading. Folk beliefs, for instance,
are unlikely to disappear entirely.
They may evolve with modern ratio-
nalist influences, but their endurance
demonstrates the adaptability of cul-
tural memory. Similarly, agricultural
rituals may decline in their original
form, yet new forms of  symbolic
practice are likely to persist.

What is emerging is neither
wholesale assimilation nor complete
preservation, but a process of  nego-
tiation—wherein tea workers selec-
tively adopt elements of  modern life
while holding on to meaningful tra-
ditions.

The story of  Assam’s tea work-
ers is one of  resilience, adaptation,

What is emerging is neither wholesale assimila-
tion nor complete preservation, but a process
of  negotiation—wherein tea workers selectively
adopt elements of  modern life while holding on
to meaningful traditions.
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and transformation. From their nineteenth-century origins as displaced
labourers to their current role as central actors in India’s tea industry, they
have forged a cultural identity that is both distinctive and dynamic. Food,
dress, festivals, and folklore reveal the complexity of  a society negotiating
the pressures of  modernity while retaining links to tradition.

Modernisation has brought improvements in health, education, and
agriculture, but it has also introduced forces that threaten the survival of
older practices. What endures is not a frozen culture, but one that adapts
and reinvents itself  in response to changing circumstances. In this way, the
plantation workers of  Assam embody a broader Indian narrative: the coex-
istence of  tradition and transformation in the face of  global change.

The story of  Assam’s tea workers is therefore not only about labour
and plantations but also about culture, resilience, and transformation. As
long as tea remains India’s emblem on the world stage, the cultural lives of
those who produce it will remain a vital part of  the narrative.
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"The art of  teaching is the art of  assisting
discovery"- Mark Van Doren

Better than a thousand days of  diligent study is
one day with a great teacher. Learning from a truly
great teacher is discovery- not studying. And a
thousand days seem like one day for the inspired pupil.
A good teacher is like a candle- it consumes itself  to
light the way for others.

An educators life is a fulfilling blend of  purpose
and passion, driven by the desire to shape young
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The Life of  a Teacher

Marami Moni Choudhury
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minds. Each day is a journey of
growth, continous learning and
meaningful impact.

Key aspects of  a teacher’s
life:

Beyond the Classroom:
Teachers are not just

instructors, they are mentors,
counsellors and cheerleaders, deeply
invested in their students well being
and success.

Continous Learning:
Teachers are lifelong learners,

constantly updating their knowledge,
exploring new teaching
methodologies and adopting to the
ever evolving educational landscape.

Student Support:
Educators provide individual

support, foster social and individual
skills and help students with diverse
needs and backgrounds.

Administrative Duties:
This include extensive record

keepings, processing paper work and
completing administrative tasks that
can be time consuming.

Making a difference:

Ultimately the life of  a teacher
is about making a lasting positive
impact on students’ lives, helping
them reach their full potential and
become responsible, engaged
citizens.

Teaching is a job that needs the
teacher on his feet all day and there’s
often little time for rest. So on top
of  being on your feet, the teacher
needs to be keep busy keeping minds
active. Creating creative ways to keep
the students entertained is vital to
making his or her job as teacher
easier.

How to balance life as a
teacher?

Budget time like he does to
his finances.

Set physical boundaries.
Streamline leasson planning.
Learn to say no.

(Author is an Assitant Professor,
Department of  BBA, KCDCC)

Teachers are lifelong learners,
constantly updating their knowledge,
exploring new teaching
methodologies and adopting to the
ever evolving educational landscape.
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Emily Dickinson is one of  the most enigmatic and original voices of
nineteenth-century American poetry. Emily Dickinson’s poetry is a powerful
testament to the human struggle for freedom in a world filled with
boundaries. Living in nineteenth-century New England, she was often
portrayed as a recluse who confined herself  within the walls of  her Amherst
home. Yet, this apparent withdrawal was not a sign of  surrender but an act
of  resistance. Through her poetry, Dickinson rebelled against the many
forms of  confinement that shaped her life—social expectations, religious
orthodoxy, mortality, and even literary tradition. Her verses reveal a spirit
determined to transform restriction into imaginative liberation.

One form of  confinement Dickinson faced was social and gendered
expectation. Women of  her time were largely limited to domestic roles,
defined by marriage and obedience. Dickinson, however, refused these paths
and instead carved her own through writing. Her poem “I’m Nobody! Who
are you?” illustrates her resistance to the pressure of  public recognition and
conformity, it captures this resistance with playful irony. Here, Dickinson
ridicules the desire for public identity, equating it to a frog croaking endlessly
for shallow admiration. By embracing “Nobody,” she rebels against the
societal demand for visibility and acceptance. Her celebration of  obscurity
becomes a subversive stance, one that denies the power of  social confinement
and instead affirms the value of  selfhood independent of  recognition. This

Rebellion Against
Confinement

in the works of
Emily Dickinson

Sudipta Karmakar

English Section : Article
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resistance also extends to her critique
of  gender roles. In “They shut me up in
Prose “, she equates being confined
in prose to being locked in a closet—
an image that reflects both literal
confinement and the cultural
silencing of  women.

Religious confinement also
weighed heavily in Dickinson’s world.
New England Puritanism
encouraged strict adherence to
church doctrine and salvation
through collective faith. Dickinson,
however, turned away from formal
institutions and sought a more
personal connection with the divine.
In “Some keep the Sabbath going to
Church” she imagines an orchard as
her place of  worship and a bird as
her chorister. With characteristic wit,
she dismisses the need for priests and
rituals, suggesting that genuine
spirituality lies in private experience.
By rewriting the boundaries of
religious practice, Dickinson resisted
the rigid moral authority that
surrounded her. Mortality itself
presented another form of
confinement—an inevitable limit to
human life. Yet, Dickinson refused
to see death purely as imprisonment.
Instead, she often reimagined it as a
threshold to eternity. In “Because I
could not stop for Death” she depicts
death as a courteous carriage driver,
guiding her into an immortal journey.
By transforming the fear of  death
into acceptance and possibility,

Dickinson rebelled against one of
life’s greatest confinements,
reshaping it into a passage of
freedom.

Dickinson’s greatest rebellion
came through her poetic style. She
defied traditional rules of  rhyme,
punctuation, and structure, using
dashes, unconventional
capitalization, and fragmented
syntax. These choices challenged
literary norms and allowed her to
explore thought and emotion
without restraint. Her poetry rarely
offers neat conclusions, leaving space
for ambiguity and openness. In this
sense, Dickinson’s form itself  enacts
her resistance, refusing to be boxed
in by the conventions of  her time.
Emily Dickinson’s works, therefore,
embody a continuous rebellion
against confinement. Whether
against social roles, religious dogma,
the inevitability of death, or the
constraints of  poetic form, her
writing speaks to the desire for
freedom in all its dimensions. What
may appear as seclusion in her life
was, in fact, a space of  radical
creativity, where boundaries were
questioned and transformed.
Dickinson’s rebellion did not require
outward revolution; it unfolded in
words, proving that poetry itself  can
be a place of liberation.

(Author is an Assitant Professor,
Department of  BBA, KCDCC)
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There is a saying by Dr A.P.J. Abdul Kalam which goes like:
“Learning gives creativity
Creativity leads to thinking
Thinking provides knowledge
Knowledge makes you great.”
The words clearly explain that learning is the first pillar for progress.

And where does this come from actually? By reading the lines and learning
memorising them? By practical learning? By actually experiencing things?
Or by learning things from others’ mistakes?

What is the real definition of  learning in the above quoted lines?
“Learning is a continuous process if  many things amalgamated with each
other.”

This includes not parrot learning but understanding the essence of
the learning, by understanding the reason of  why we need to learn, is the
meaning of  learning. The consequences namely knowing the pros or cons
of  learning is a conservative understanding. Learning needs to have no
objective, but only an inner conscience of  doing so.

Concluding the meaning of  learning, we can easily catch the essence
of  this word education.

Education is a whole set of  learning for the clear understanding of
not only books, but also the society, social behaviours, manners, ethics, science
of  actions, spirituality and emotions.

It is clear that education we are receiving is not an education. Because
education is a wider term which is not concerned with only exams, but
understanding the way of  living is actual education. “Understanding the
actual way of  living is education.”

Education is not giving exams and being a graduate holding a degree
for employment but being a person worthy of  bearing all the stages/
circumstances is called an educated person.

National Education Policy 2020
in Higher Education

Saurabh Singh

English Section : Article
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This does not suggest to
conclude that being capable of
having a worth to afford all stages
of life only is education. “Education
is an interlinked function.”

Very recently, NEP 2020 for
higher education has been introduced
by the education minister. Many
books have been revised and are
being updated. Students of state
boards whose books were printed as
per 2011 figures have been updated
now.

But the question is: “Were
these policies timely introduced?”
What were the reasons of  the delay?
In a nutshell, how long it would take
to see the effects of implementation
of NEP 2020.

NEP 2020, however, has a
darker side also – and the sufferers
are still shouting and urging for a
more flexible change. The thing is
that after higher education the life of
a student takes a major turn. But
government had fixed a very rigid
policy in the name of NEP 2020 for
those students aiming for multiple
professional courses, for which some
of  them were preparing during their
higher education.

NEP 2020 has left them keep
suffering and the urges of  those are
still unheard. Not only these students
of professional course aspirants but
also many students had to leave their
state for abroad or others for better

employment or worthy experience of
productive learning.

The state’s education policy is
a parrot learning phenomenon.

Unable to find their place in the
market, they need to try for multiple
fields, killing their actual aim for
which they were aspiring. Highly
qualified students also are searching
for government jobs of  ¹ 20,000 or ¹
40,000 salary every year. Is all their
education worth it?

NEP is not uniform all over the
country. Some states have focused on
practical and skilled-based learning,
while others have just revised and
updated the figures in the books or
just have introduced a new subject
or restrictive guidelines.

Policies are adopted without
face-to-face or actual conversation of
students from all the fields. As a
result of  all these un-uniform actions
of  the state, there arises educated
unemployment.

In spite of  just giving policies
in any name, there should be
introduction of  skill-based learning
and practical understanding of
matters. So that the youth could be
prepared enough to struggle in their
lives. I hope such a change will be
followed soon by the government.

(Author is a student of B.Com.,
KCDCC)
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Some books entertain. Some books enlighten. And then there’s
The Alchemist, the kind of  book that makes you rethink your entire
existence while simultaneously making you  wonder if  you, too, should
drop everything and become a wandering shepherd. Written by Paulo
Coelho, a Brazilian lyricist turned novelist, The Alchemist isn’t just a
book; it’s a phenomenon. Coelho’s own journey  from dabbling in
rock music, experiencing  spiritual awakenings, and facing rejection
from publishers  to selling over 150 million copies of  this book is
almost as mystical as the story itself. The man practically embodies
his own philosophy: dream, believe, and let the universe handle the
rest. But is this novel truly a literary gem, or is it just well -packaged
pseudo -profundity?

Meet Santiago, a young shepherd from Spain who has a recurring
dream about finding  treasure near the Egyptian pyramids. Instead
of  brushing it off  like a normal person (because, you know, dreams
aren’t GPS coordinates), he decides it must be fate.  And so, off  he
goes  selling his sheep and embarking on what can only be described
as the longest, most introspective detour in literary history. Along
the way, he meets:  Melchizedek, the Old King – a guy who speaks in
cryptic fortune -cookie wisdom and introduces the idea of  a Personal
Legend (which is just a fancy way of  saying “your life’s purpose”).

A Crystal Merchant – living proof  that procrastination is the
real villain in most people’s lives.

The Englishman – a walking TED Talk on alchemy, who spends
more time reading about magic than actually doing anything magical.

Fatima – the love interest whose entire role is to look pretty in
the desert and say, “Go fulfil your destiny, my love.” Thanks, I guess?

The Alchemist
A Treasure Hunt or

Just a Shepherd’s Existential Crisis?

Md. Yusuf  Ahmed Choudhury

English Section : Book Review
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The Alchemist – the Yoda of
the novel, who finally gives Santiago
the push he needs to stop
overthinking and just go get the
damn treasure already.

If  The Alchemist had a resume,
it would list “Chief  Supplier of
Instagram Captions” under its
accomplishments. Coelho basically
weaponizes quotes:

“When you want something, all
the universe conspires in helping you
to achieve it.”

“People are capable, at any time
in their lives, of  doing what they
dream of.”

“The secret of  life, though, is
to fall seven times and get up eight.”

Beautiful? Absolutely.
Revolutionary? Not really. It’s a book
that tells you what you already know
deep down but in a way that makes
it sound like ancient wisdom. It’s
philosophy -lite, spirituality for
beginners , a comforting nudge that
maybe, just maybe, your dreams
aren’t as ridiculous as they seem.

For all its poetic brilliance, The
Alchemist has its fair share of  eye -
roll moments.

1. The Universe Is Your BFF?
– Look, believing in destiny is great
and all, but the idea that everything
aligns perfectly for those who “truly
want it” is a little naïve. Ask any
struggling artist, overworked student,
or underpaid worker . I mean
sometimes, the universe is just a
passive observer at best.

2. Fatima’s Whole Existence –
She’s essentially the desert’s most
supportive girlfriend, waiting around
while Santiago goes off  to live his
best life. Did she have a Personal
Legend? We’ll never know because
the book never cares enough to ask.

3. The Predictable Plot Twist
– Spoiler alert: The treasure was back
home the whole time. Yep, Santiago
spends years traveling, almost dies
multiple times, and in the end, the
message is basically: “Sometimes,
what you seek is right where you
started.” Profou nd? Sure.
Frustrating? You bet.

Overrated? Maybe. Worth
Reading?

Absolutely.  Here’s the deal  that
The Alchemist is not a book you read
for the plot. It’s a book you read for
the feeling. It’s the kind of  story that
hits differently depending on where
you are in life. At 16, it’s mind -
blowing. At 25, it’s thought -
provoking. At 40, it’s validating. And
at 60, you’ll probably just nod and
say, “Yep, knew that all along.”  It
makes you pause, reflect, and maybe,
just maybe, take a step toward the life
you actually want.  So, should you
read it? Absolutely. Will it change
your life? That depends  on are you
just reading it, or are you actually
listening?

(Author is a student of B.Com.,
KCDCC)
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He ran fast... and frequently looked behind...
looking for him. Was he following him? This thought made
him run even faster. As he ran down the dusty road,
dilapidated after a busy Sunday market, his feet began to
ache, he felt woozy. Rain started to pour drop by drop.
He could feel them on his hands, his forehead. A raindrop
fell on his forehead and trickled down his neck, taking
the path behind his ears, giving him a reeling, cooling,
goose-bumpy sensation, the same as Chandramukhi, his
mother, felt. As he focused on the raindrop, he stumbled
over a stone and fell down... all alone... no one to help
him. Hunger and fear began to reign over his face. He
was so weak that he couldn’t run. Dark, gloomy clouds
filled the sky. The rain soon grew into a thunderstorm.

The Road Not Taken

Prasurya Prem Garg

English Section : Short Story

G U E S T . C O L O U M N



| | 

So, he decided to shelter under the
tin extension of  a jewellery shop, as
the owner had gone for lunch.

He began to think of  his
parents and his brother. “They all died
due to a serious disease,” said Ramu
Kaka. Cholera, exactly. He thought
of  cholera as a marvellous word to
pronounce, an English word. Ko-le-
ra , not Cho-le-ra .  He cautioned
himself just as Meera cautioned him.
He never remembered his parents or
his brothers after their separation...
he was too young to understand. He
only thought of them as a happy
family in a home, a happy place, not
a dreadful place like Ramu Kaka’s
house.

It was a cold and windy
December night. The people were all
warm and cosy beneath their
blankets. It was a day of  utmost joy
and happiness for Chandramukhi
and Uday as a ray of  hope, a new
beginning — Megh was born. He was
named Megh as megh (the clouds)

resembled the fearless, a shower of
happiness. That day neither he nor
his parents knew about their ill fate...
but they seemed very contented.
Unconditional love was what Megh
received that day. People came to visit
their house to give blessings to the
newborn with sweets, honey, clothes,
etc. They applied a circular patch of
kohl on Megh’s forehead to protect
him from the eyes of  evil spirits.
Little did they know about the rage
and fury of  destiny. That rage and
fury which was more harmful than
the evil spirits. Younger girls and boys
came to their house to take little
Megh on their lap, laughing their
hearts out, when Megh would
chuckle and kick and move his legs
as if  he was paddling a bicycle. All
loved them. They loved all.

Like other children, when
Megh grew up, he too played with
the village boys. They would play
cricket, gilli-danda, and what not.
Every afternoon their chuckles and

They applied a circular patch
of  kohl on Megh’s forehead
to protect him from the eyes
of  evil spirits. Little did they
know about the rage and fury
of  destiny. That rage and
fury which was more
harmful than the evil spirits.
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giggles would rent the air. Megh
studied in the government primary
school in their village. At school too
Megh was a brilliant student.

Life is not always full of
happiness.

When Surya was twelve and
Megh was three, their father passed
away suddenly in his sweet sleep.
From then on, they were totally
dependent on their crops and their
cows’ milk.

The cheerful sun went offstage
as the storm clouds gathered in the
sky. The cheerful sun loved the way
the children played merrily near the
riverbank — laughing, jumping,
falling, not minding the innumerable
wounds they’d got on their knees.
But, as those gloomy, fearful storm
clouds gathered in the sky, the wide
smiles on the children’s faces began
to narrow. Fear reigned on their faces,
defeating happiness. Immediately,
they began to run, leaving their game
half  done, for they had a fear — a
fear of  being drowned or getting lost
in the angry, furious waters of  the
devastating flood. Megh, then eight,
was also there among those children
on whose faces fear reigned. Megh
too ran past the green fields, past
Ramu Kaka’s house, past the yellow
mustard fields, but there was silence
all around... silence which was
disturbing...

Megh reached his house, but
the house too wore a deserted look
and a disturbing silence. Junu, Munu
and Runu were seated quietly in order
in their cowshed, for they were cows
and could not enter the house even
during rains. He ran to the kitchen
and, finding no one there, he feared
the worst. They took her... ‘They’, the
village men, took his mother
Chandramukhi.

It was true that Chandramukhi
was the daughter of  a black magician.
It was also true that she did not know
anything about tantras or mantras or
black magic.

Megh’s village had been
affected by a cholera pandemic. No
one knew the cause. The entire village
of fifty houses had at least one
cholera case in each house... except
for Chandramukhi’s family. A
coincidence, supposedly.

The village men organised a
meeting about Chandramukhi’s
wicked plan of  wiping out the village.
In the meeting, keeping in view the
situation and the people’s viewpoint
and the ‘proofs’ suggested, finally it
was decided and confirmed that
Chandramukhi was a witch... a real
witch. They planned that in mid-
afternoon, they would go to
Chandramukhi’s house and drag her
out.

So, as planned, they went to
Chandramukhi’s house.
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Chandramukhi and Surya were alone
in their house. Suddenly the screams
of  the villagers rent out in the air:
“You witch... come out!” “Now we all know
about your secrets!” “Chandramukhi, come
out!” A shocked Chandramukhi
trembled with fear at the sound of
the villagers. She was confused, and
this time, as the dark gloomy storm
clouds reigned over the sky, fear
reigned over Chandramukhi’s happy
and ever cheerful face. She came out
of  her house, rubbing her hands
against her clothes.

“What happened?”
Chandramukhi asked in a calm tone.
Out came all sorts of
admonishments from the villagers.
One said she was a witch. But
Chandramukhi could not decipher
the situation. She was nonplussed.
Their conversations continued. Some
argued, some didn’t. But all were
there with the same aim.
Chandramukhi by then was drenched
to the skin by exudate, fear, rain and
infamy. She had been accused of
being a witch. The villagers argued
but this time she didn’t, because she
was never ready for such a situation.
Never in her reveries was she ready
for this.

On the other hand, Surya
argued on her behalf. She had a
hallucinating feeling. She had a
reeling, cooling, goose-bumpy
sensation, the same as Megh would

experience. She could feel a big hand
clutching her arms. The hand was
warm, but that warmth was not a sign
of  love but a sign of  sheer brutality.
She could entirely feel the hand —
the thumb, the index, the middle, the
ring all clutched her and left a red
patch on her arms... but the little
finger was shying away... probably it
knew what its mates were doing
wasn’t correct. Another hand
grabbed her from behind. She tried
to loosen herself, but in vain. She
couldn’t. Someone pushed Surya
hard. He fell down and couldn’t get
up. She was dragged out of  the
house. No one picked her up.
Instead, they dragged and took her
away... where? No one knew... no one
cared to find...

Now Surya and Megh were
orphans, no one to look after them
and care for them. No question of
relatives, because they did not know
them, for reasons unknown. By this
time, Surya received a scholarship, an
opportunity to study in the city. He
cared for his brother but he couldn’t
miss the opportunity either. Ramu
Kaka, the village merchant, with his
wily smirk, entered the room and
asked Megh if  he would stay with
him. Megh knew Ramu Kaka since
his childhood. He could trust him.
Megh blinked his eyes to say ‘yes’, and
a teardrop trembled down his left
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cheek. Ramu Kaka took Megh to his
house.

Never Judge a Book by Its
Cover–

Ramu Kaka, with his utmost
love, ushered Megh inside his house.
There was a sweet fragrance amidst
the damp smell in the room where
Megh was asked to sit. It was almost
evening, so Meera, Ramu Kaka’s
fifteen-year-old daughter, gave Megh
a glass of  milk. Megh was treated
with utmost love and care. At night,
Gauri Kaki, Ramu Kaka’s wife,
served Megh rice, fish with bottle
gourd curry and brinjal fry — Megh’s
favourite dishes. And slowly Megh
started to like it there in Ramu Kaka’s
house. His bed was made ready by
Meera. Megh instantaneously went
into deep slumber. At about
midnight, the moonlight fell on
Megh’s face and gave him a divine
lustre. Probably it gave Megh the
power to fight the situations he would
face from the next day onwards. A
cold zephyr blew by and seemed to
caress Megh’s forehead. Probably the
zephyr knew that Megh would not

receive such a caress from the next
day.

The next day dawned and
Megh was still asleep. Gauri Kaki
entered the room and a look of  great
bitterness swept across her face. She
dragged Megh out of  his bed. Megh
was dumbstruck, speechless and
shocked. Gauri Kaki handed him a
broom and ordered him to start
sweeping. Megh’s lips, still trembling
with fear, asked her, “What about my
school? I’ll be late.”

“No school for you from today... you’ll
stay here and work for me.”

“But Ramu Kaka said that...”
“Yes, I know that... otherwise you’d

never come here to work. I always needed a
helper to help in my never-ending household
chores and someone like you whom I can
order to do everything. Now that you are
here, you’ll have to do everything from
sweeping to washing clothes and utensils and
cooking . EVERYTHING.
UNDERSTOOD? Now stop crying and
start. START.”

Megh, who had never drunk a
glass of  water by himself, started to

The next day dawned and
Megh was still asleep.
Gauri Kaki entered the
room and a look of  great
bitterness swept across
her face.
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sweep. He could not do anything
properly. And for every mistake, he
was rewarded with a slap from Gauri
Kaki. At last, Megh was exempted
from cooking because he cooked
awfully tasteless food. Gauri Kaki
could not compromise with food.

This continued for years on
end. Megh worked all day without
food, because Gauri Kaki served him
with leftovers which he could not eat.
At night, Megh would sob and his
pillow would be wet with teardrops.
Meera was a bit compassionate
towards Megh. She would hide some
food and bring it to him secretly
without Gauri Kaki’s knowledge.
Soon, Megh became an expert in all
household work. No more slaps from
Gauri Kaki. But he always thought
of  the day when his brother went to
the city. If  he had persuaded him to
take him, Surya would have had a talk
with the authorities for another
scholarship for his brother... what
Megh dreamt... what he became...

That day, he decided to take
this step. He had to take this step...
he would run away... where? No one
knew...

So, at the crack of  dawn, Megh
ran away. He ran and ran and
frequently looked behind for Ramu
Kaka... was he following him? At last,
he reached the jeweller’s shop. The
jeweller came back from his lunch
and saw Megh. He at once ushered

him inside the jewellery shop. He
asked one of  his employees to bring
Megh a paratha. Megh ate that
paratha which was stuffed with
potato with sauce. Sauce was
something which he tasted for the
first time. He liked the sweet and
tangy flavour of  the sauce. After
some time, the jeweller clutched
Megh’s fist and took him outside his
shop. The fist was hot and his body
was cold. The jeweller was talking
with a person. When Megh lifted up
his head, he had a woozy feeling, an
uncomfortable nervousness which
seemed to have originated from his
stomach. It was Ramu Kaka, who
was standing there. He had come to
take Megh. Then, he clutched Megh’s
fist and in a sense dragged him. Megh
gave a final look to the jeweller with
his tearful eyes. The look spoke a lot...
They walked towards their house
silently... silence which was
disturbing, because Megh knew what
Gauri Kaki would do to him. The rest
of  the day he kept thinking of  the
other road he could take... but he
didn’t... The road not taken.

(Author is a student of Cotton
University, and this short story was specially
selected by the judges in the first Annual
Inter-College and University Short Story
Competition organized during the College
Week 2025 of  K.C. Das Commerce
College.)
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Fleurs!
Arjun Das

Towards what? The eerie of  dark
snap?
To the vivid lagoon?
Or perhaps, to the honey yard of
Nirvana!

What’s so ever! Does the deed matter?
I got you! In the rhythm of  gloom.

Towards what? The lonesome pass
through?
Uh, as it were the bliss in the pastel of
starry Tran,
Of  the ace endorses, it perhaps
mounts to the realm of  fleur!

What’s so ever! Does the thing ever
concerns?
I got yours curls! Floating in the dew
ages and ages,
Yet where you dwell!?  Or perhaps in
the altar of  fleur.
(Poet is a student of  B.com, KCDCC)

What is Love?
Abhigyan Paul

Love?
Love is like a smile
It can brighten up your day
But it can also cause pain
When it doesn’t go your way

Love is like a flame
It can warm your heart
But it can also cause a tornado
Of  emotions when it’s torn apart

Love is also like a book
It has many pages
And each page has a story to tell

Of  love, pain & strength as well
So when you’re feeling down
And love isn’t going your way

Remember that love is also a source
of strength
And it’s worth fighting for each day.
(Poet is a student of  B.com, KCDCC)




Towards what? The lone-
some pass through?
Uh, as it were the bliss in the
pastel of  starry Tran,




Love is like a flame
It can warm
your heart

English Section : Poems
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There is no place better to know
The value of  life and how to grow
This place is filled with memories gleeful
Memories of  some awesome people

It taught me the meaning of life
And how in every battle, I must strive
And for all the times, I was lost in life

It told me how I can win over the prob-
lem, and survive
And yes, the years must go
But the love I have for this place I will
show
And there will be no better place for fun
My school is filled with teachers, my
friends, and everyone.

(Poet is a student of  HS, KCDCC)

Where Childhood Lives : School
Vidhi Sharma




It taught me the meaning of
life,
And how in every battle, I
must strive
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Hkkjrh; laL—fr dk ewyk/kkj osn ekus tkrs gSaA bfrgkl dh ijrksa dks [kksyus ij
Kkr gksrk gS fd _f"k&eqfu;ksa dh ok.kh ls fudyk ve`r gh osn dgykrk gSA Hkkjr dh
bl ikou Hkwfe ij ,sls egku euh"kh mRiUu gq, ftUgksaus laiw.kZ ekuork ds dY;k.k gsrq
vius thou dk leiZ.k dj fn;k] fdarq mudk O;fäxr uke dgha lqjf{kr ugha jg
x;kA blh dkj.k osnksa dks ̂vikS#"ks;* dgk x;kA ehekalk esa Li"V fd;k x;k gS fd osn
'kk'or vkSj fuR; gSaA mifu"knksa ds vuqlkj Hkh ;g ijczã ds 'okl ls mRiUu gq, gSa
vkSj czã ds leku gh lukru ekus tkrs gSaA Kku ds çeq[k lzksr ds :i esa osn ekuo
lH;rk dh psruk esa lnk ls mifLFkr jgs gSaA

^fon~* /kkrq ls fufeZr 'kCn ̂ osn* dk vFkZ gS tkuukA lgt vFkZ esa osn ml le;
ds leLr Kku dk ladyu gSA pkj osnksa& _Xosn] ;tqosZn] lkeosn vkSj vFkoZosn esa
fofHkUu {ks=ksa dk Kku lqjf{kr gSA _Xosn esa lf̀"V dh mRifÙk vkSj inkFkksaZ dk o.kZu
feyrk gS] ;tqosZn esa ;K vkSj deZdkaM dh O;oLFkk] lkeosn esa mikluk vkSj laxhr
ijaijk dh tM+sa vkSj vFkoZosn esa foKku] rduhd] lekt'kkL= vkSj euksfoKku rd ds
foLrr̀ lw= fufgr gSaA bl çdkj osn dsoy /kkfeZd xzaFk gh ugha cfYd thou vkSj fo'o
dh O;k[;k ds çkphure lk/ku gSaA

osnksa dks dsoy vkLFkk dk fo"k; ekudj lhfer ugha fd;k tk ldrkA ;s ekuo
lekt dh lH;rk vkSj laL—fr ds vkjafHkd bfrgkl dk niZ.k gSaA osnksa esa fufgr lwä
vkSj ea= euq"; dks uSfrdrk] drZO;] ijksidkj vkSj yksddY;k.k dk ekxZ fn[kkrs gSaA
budh –f"V vR;ar O;kid gS ftlesa u dsoy bZ'oj dh mikluk vkSj /keZ ds fl)kar
'kkfey gSa cfYd lkekftd mUufr] yksddY;k.k vkSj fo'o'kkafr ds ladsr miyC/k gksrs
gSaA jke/kkjh flag fnudj us laL—fr dks thou dk rjhdk dgk gS vkSj ;g rjhdk
ihf<+;ksa ls lafpr gksdj lekt esa Nk;k jgrk gSA okLro esa laL—fr euq"; dh vkarfjd

vk/kqfud ifjçs{; esa osn

iwf.kZek flag

fgUnh 'kk[kk  : fucU/k
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vkSj ekufld lk/kukvksa dk ifj.kke gS
vkSj osn blh laL—fr dk vk/kkjHkwr lzksr
gSaA

osnksa dh ;g f'k{kk vkt Hkh mruh
gh çklafxd gS ftruh çkphu dky esa FkhA
Hkkjrh; ijaijk osnksa ds fcuk v/kwjh gSA
Hkkjrh; euhf"k;ksa us osnksa dks lukru vkSj
fuR; ekuk gSA egkHkkjr esa dgk x;k gS
fd leLr çòfÙk;ksa dk ewy osnksa esa gSA
dfork vkSj yksd ijaijk Hkh bl ckr dks
nksgjkrh jgh gS fd ijaijk ds yqIr gksus ij
vkLFkk dh tM+sa fgy tkrh gSaA blfy,
lekt dks fujarj osnksa vkSj muds ewY;ksa
ds lkFk tqM+ko cuk, j[kuk vko';d gSA

vk/kqfud le; esa tc foKku vkSj
çkS|ksfxdh dk foLrkj vHkwriwoZ xfr ls gks
jgk gS] rc Hkh osnksa dh çklafxdrk de
ugha gqbZ gSA cfYd vkt ds lanHkZ esa osn
gesa ;g fl[kkrs gSa fd HkkSfrd çxfr ds
lkFk&lkFk uSfrdrk vkSj laosnu'khyrk Hkh
mruh gh vko';d gSA ;gh dkj.k gS fd
osnksa dh f'k{kk,¡ vk/kqfud euq"; dks Hkh
larqyu vkSj la;e dk lans'k nsrh gSaA

Lokeh foosdkuan us dgk Fkk fd osn
vukfn vkSj varghu gSaA mudk vk'k; ;g
ugha gS fd os dsoy xzaFk :i esa LFkk;h gSa]
cfYd os mu vk/;kfRed fu;eksa dk laxzg
gSa tks 'kk'or gSaA tSls xq#Rokd"kZ.k dk
fu;e [kkst ls igys Hkh vfLrRo esa Fkk
vkSj vkxs Hkh jgsxk] oSls gh vkRek vkSj
ijekRek ds laca/kksa dks ifjHkkf"kr djus
okys fl)kar LFkk;h gSaA

Hkkjr dh lH;rk ds çkphu çek.k]
tSls fla/kq ?kkVh dh lH;rk vkSj eksgutksnM+ks
dh [kqnkbZ ls çkIr vo'ks"k] ;g fl) djrs

gSa fd Hkkjrh; lekt vR;ar fodflr FkkA
bl le)̀ ijaijk dks le>us ds fy, osnksa
dk iquewZY;kadu vko';d gSA iafMr usg:
us Hkh dgk Fkk fd ;fn Hkkjrh; lekt
jkek;.k] egkHkkjr] xhrk vkSj mifu"knksa
dks Hkwy tk, rks mldh tM+sa detksj gks
tk,¡xh vkSj Hkkjr viuh igpku [kks nsxkA
okLro esa osn vkSj muls tqM+s egkdkO; gh
Hkkjr dh uhao dks fLFkj vkSj etcwr cuk,
gq, gSaA

bfrgkl bl ckr dk lk{kh gS fd
euq"; ds tUe ls e`R;q rd ds ekxZn'kZu
dk ,dek= lk/ku osn jgs gSaA thou ds
lHkh pj.kksa esa uSfrdrk vkSj laLdkjksa dh
Hkwfedk osn crkrs gSaA

vkt dk Hkkjr fodflr gksus dh
fn'kk esa rsth ls vkxs c<+ jgk gS] fdarq ;g
vko';d gS fd og viuh /kjksgj vkSj
laL—fr dks lkFk ysdj pysA HkkSfrd mUufr
ds lkFk ;fn vk/;kfRedrk vkSj uSfrdrk
dk larqyu cuk jgs rks gh okLrfod çxfr
laHko gSA _f"k&eqfu;ksa dh lk/kuk vkSj
muds vkRefparu dk mís'; Hkh ;gh Fkk
fd euq"; dk fodkl dsoy cká :i esa
ugha cfYd var%dj.k dh 'kqf) vkSj
fo'odY;k.k ds fy, gksA ;gh osnksa dk
lkj gS vkSj ;gh mudh vk/kqfud çklafxdrk
Hkh gSA

fodflr Hkkjr vkSj fo'o xq# cukus
dh ppkZ lHkh vksj gks jgh gSA lkoZtfud
:i ls Hkkjrh; Kku ijaijk ij xw<+ ppkZ
gks jgh gSA bldk lek/kku osnksa ds
v//k;u ls lEHko gks ldrk gSaA

(ys[kd ds lh nkl d‚elZ d‚yst ds
fgUnh foHkkx esa lgk;d çk/;kid gSaA)
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Hkkjr ,d çkphu vkSj laLdkfjr jk"Vª gS tgk¡ fookg
dks lkr tUeksa dk ifo= ca/ku ekuk tkrk gSA fookg nks
ifjokjksa vkSj nks vkRekvksa dk feyu gS] fdarq nqHkkZX;o'k bl
ifo= ca/ku dks ngst çFkk us dyafdr dj fn;k gSA ngst
og çFkk gS ftlesa dU;k i{k dks oj i{k dks /ku] xgus]
okgu] laifÙk vFkok vU; migkj nsus ds fy, etcwj fd;k
tkrk gSA ;g çFkk Hkkjrh; lekt esa bruh xgjkbZ rd tM+sa
tek pqdh gS fd dkuwu vkSj f'k{kk ds ckotwn Hkh iwjh rjg
lekIr ugha gks ikbZ gSA

ngst çFkk dh ,sfrgkfld ì"BHkwfe :
çkphu le; esa fookg ds volj ij dU;k i{k

LosPNk ls oj i{k dks migkj nsrk Fkk] ftls ^dU;knku* dk
fgLlk ekuk tkrk FkkA ;g migkj çse vkSj lEeku dk
çrhd FkkA fdarq dkykarj esa ;gh ijaijk LokFkZ] yksHk vkSj
fn[kkos dk :i /kkj.k dj cSBhA vc ;g ,d lkekftd
vfHk'kki cu xbZ gS ftlesa oj i{k [kqysvke ngst dh ekax
djrk gSA

ngst çFkk ds nq"ifj.kke :
1- yM+fd;ksa dks cks> le>uk– vkt Hkh vusd ifjokjksa

esa csVh dk tUe [kq'kh ugha cfYd fpark dk fo"k; cu tkrk
gSA

2- vkfFkZd cks>– xjhc vkSj e/;eoxhZ; ifjokj ngst
pqdkus ds fy, dtZ esa Mwc tkrs gSaA

3- efgyk mRihM+u– ngst u feyus ij cgqvksa dks
ekufld vkSj 'kkjhfjd ;kruk,¡ nh tkrh gSaA

4- gR;k vkSj vkRegR;k– ngst ds dkj.k gj lky
lSdM+ksa efgyk,¡ çrkM+uk >syrh gSa vkSj dbZ viuh tku Hkh
xaok nsrh gSaA

5- lkekftd vlekurk– bl çFkk us lekt esa vehj

ngst çFkk : lH;rk ij /kCck

[kq'kh lsBh
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vkSj xjhc ds chp dh [kkbZ vkSj pkSM+h dj
nh gSA

dkuwuh ç;kl :
Hkkjr ljdkj us 1961 esa ngst

fu"ks/k vf/kfu;e cuk;k] ftlesa ngst ysuk
vkSj nsuk vijk/k ekuk x;kA blds vfrfjä
Hkkjrh; naM lafgrk dh /kkjk 498A esa ngst
mRihM+u ds ekeyksa esa ltk dk çko/kku
gSA ckotwn blds] ngst ds ekeys yxkrkj
c<+ jgs gSa D;ksafd dkuwu ls vf/kd t:jh
gS lekt dh lksp esa ifjorZuA

ngst çFkk ds mUewyu ds mik; :
1- f'k{kk dk çlkj– yM+fd;ksa dks

f'kf{kr vkSj vkRefuHkZj cukuk ngst dh
lksp dks rksM+us dk lcls cM+k gfFk;kj gSA

2- ;qokvksa dh Hkwfedk– oj i{k ds
;qokvksa dks Lo;a vkxs c<+dj ngst ysus ls
euk djuk pkfg,A

3- lkekftd tkx:drk– ehfM;k]
Ldwy&d‚yst vkSj lkekftd laLFkkvksa dks
feydj ngst ds f[kykQ vfHk;ku pykuk
pkfg,A

4- ikfjokfjd ladYi– gj ifjokj
dks ;g opu ysuk pkfg, fd mudh 'kknh
ngst eqä gksxhA

ngst dh vkx esa jk[k gq, thou
rktk ?kVuk,¡ :

1- U;k; dh mEehn: flQZ 2 %

laHkkouk
xzsVj uks,Mk dh ;qok fuDdh HkkVh

dh ngst ls tqM+h gR;k dh tkap esa ;g
rF; lkeus vk;k gS fd mls ,d lky ds
Hkhrj U;k; feyus dh laHkkouk ek= 2 %
gSA ;g vkadM+k odhy çfØ;k dh foyEcrk
vkSj xEHkhj O;koLFkk dks csnnhZ ls mtkxj
djrk gSA

2- ohfM;ks esa dSn nnZukd gR;kdkaM-
xzsVj uks,Mk esa ,d efgyk dks ngst

ds fy, dfFkr :i ls llqjky okyksa us
ekjihV dj vkx yxk nh] tcfd mldk
uUgk cPpk ekSds ij ekStwn FkkA ;g Hk;kog
?kVuk dSejs esa dSn gqbZ vkSj iwjs ns'k esa
rktxh ds lkFk ppkZ esa vkbZA

3- y[kuÅ dk lnek] :ch nsoh
dh gR;k-

y[kuÅ esa vkxjk&cjkcadh dh lhek
ij :ch nsoh uked 24&o"khZ; ;qorh dh
gR;k gqbZ] ftldk vkjksi mlds ifr vkSj
llqjky okyksa ij gSA crk;k tk jgk gS fd
ngst u feyus ij ;g =klnh gqbZA vkjksfi;ksa
dks fxj¶rkj dj l[r dkjZokbZ 'kq: dj
nh xbZ gSA

fu"d"kZ :
ngst çFkk gekjs lekt dh lcls

cM+h foMacuk gSA ;g çFkk u dsoy efgykvksa
ds vkRelEeku dks vkgr djrh gS] cfYd
ifjokjksa vkSj fj'rksa dks Hkh rksM+ nsrh gSA
;fn gesa ,d lekurk vkSj lEeku ij vk/
kkfjr lekt dk fuekZ.k djuk gS rks ngst
dks tM+ ls lekIr djuk gh gksxkA tc
rd ge lc feydj ;g ladYi ugha ysrs
fd fookg dsoy nks vkRekvksa dk feyu
gksxk] u fd vkfFkZd ysu&nsu dk lkSnk]
rc rd ;g çFkk feVsxh ughaA

blfy, vkt dh lcls cM+h
vko';drk gS fd ge lc feydj ;g
lans'k QSyk,¡ –

ÞcsVh xoZ gS] cks> ughaA
fookg ca/ku gS] lkSnk ughaAß
(ys[kd ds- lh- nkl d‚elZ d‚yst

ds ch-d‚e ds fo|kFkhZ gSaSaA)
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Þigys uacj vkuk gS] ojuk D;k Qk;nk i<+us dk\ß
;g okD; vkt ns'k ds yk[kksa Nk=ksa ds dkuksa esa xwatrk gS—dHkh

ekrk&firk dh vis{kkvksa ds :i esa] dHkh lekt dh rqyuk ds :i esa] rks
dHkh Lo;a ds Hkhrj mBrs Mj dh xwat ds :i esaA vkt dk Nk= fdrkcksa
ds cks> ls ugha] vis{kkvksa ds cks> ls nck tk jgk gSA

vDlj dgk tkrk gS fd "lQyrk dh nkSM+ ;k ekufld lsgr dh
gkj\ß vkSj ;g loky vc igys ls dgha vf/kd çklafxd yxus yxk gSA
Nk= ijh{kk dks dsoy ,d d{kk dk ewY;kadu ugha] cfYd thou vkSj
Hkfo"; dk QSlyk eku ysrs gSaA blh lksp ls ruko vkSj c<+ tkrk gSA

gky gh thou ?kVuk : dqN gh eghus igys] fnYyh ds ,d
çfrf"Br Ldwy dk 17 o"khZ; Nk=] ftlus gky gh esa 12oha cksMZ ijh{kk
nh Fkh] ijh{kk ds vxys fnu [kqndq'kh dj cSBkA dkj.k\ og Mj jgk Fkk
fd mlus tks mÙkj fy[ks gSa] os 'kk;n ÞV‚ilZ tSlsß ugha gSaA ;g Nk=
i<+kbZ esa ges'kk vOoy Fkk] ysfdu vkRe&lansg vkSj lkekftd ncko ds

lQyrk dh nkSM+ vkSj Nk=ksa dk ekufld LokLF;

fj;k vxzoky
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dkj.k ekufld :i ls VwV x;kA ;g
vdsyh ?kVuk ugha Fkh] cfYd ,slh dbZ
[k?keks'k ph[ksa gSa tks gj lky ijh{kk ds
ekSle esa lqukbZ gh ugha nsrhaA ;g ?kVuk
fdlh ,d ifjokj dh ugha] cfYd ml iwjs
f'k{kk&ra= dh dgkuh dgrh gS tgk¡ Þvadksa
dk cks> ;k liuksa dk lQj\ß tSls loky
ckj&ckj lkeus vkrs gSaA lekt vkSj ifjokj
dh mEehnsa tc laosnu'khy leFkZu dh
txg ncko dk :i ys ysrh gSa] rc ,sls
gknls tUe ysrs gSaA

gekjk lekt lQyrk dks vad vkSj
jSad esa ekirk gSA Þfdrus çfr'kr vk,\ß
;gh igyk loky gksrk gS] Þrqeus D;k
lh[kk\ß ;s iwNus dh QqlZr fdlh ds ikl
ughaA ifj.kkeLo:i] Nk= /khjs&/khjs
ekufld :i ls dqafBr] vfLFkj vkSj vdsys
gksrs tk jgs gSaAos uhan [kksrs gSa] [kkuk
NksM+rs gSa] [kqn ls dVrs tkrs gSa—D;ksafd
mUgsa yxrk gS fd mudh dher flQZ
mudh ekdZ'khV ls r; gksrh gSA

gkyk¡fd bl xaHkhj leL;k dks
le>rs gq, vc dqN ldkjkRed igy Hkh
gks jgh gSaA gky gh esa y[kuÅ fo'ofo|ky;
us ̂ekuk fe=* uked ,d ijke'kZ dsaæ 'kq:
fd;k gS] tgk¡ Nk= vkSj f'k{kd ekufld
LokLF; ls tqM+h enn xksiuh; :i ls ys
ldrs gSaA ;g igy fn[kkrh gS fd /khjs&/
khjs f'k{kk laLFkku bl eqís dks xaHkhjrk ls
ysus yxs gSaA

;g Hkh lp gS fd ijh{kk vkSj dfj;j
dh çfrLi/kkZ dks iwjh rjg lekIr ugha
fd;k tk ldrkA ysfdu gesa ;g ekuuk
gksxk fd vad dsoy thou dk ,d fgLlk

gSa] iwjk thou ughaA ;fn Nk= ekufld
:i ls LoLFk jgsaxs] rHkh os viuh {kerk
dk loksZÙke çn'kZu dj ik,¡xsA tgk¡ ,d
vksj ekrk&firk vkSj f'k{kd Nk=ksa ds
ekxZn'kZd gksus pkfg,] ogha dbZ ckj os
vutkus esa muds lcls cM+s ruko dk
lzksr cu tkrs gSaA mudh Þrqyukß] ÞmEehnsaß
vkSj ÞMjkouh psrkofu;k¡ß Nk= dks ekufld
:i ls tdM+ ysrh gSaA

ijh{kk t:jh gS] ysfdu thou mlls
dgha cM+k gSA gj Nk= dk jkLrk vyx
gksrk gS vkSj gj vlQyrk ,d volj
gS—laokjus dk] lh[kus dk] vkSj fQj mB
[kM+s gksus dkA ;fn ge vkus okyh ih<+h
dks LoLFk] [kq'k vkSj vkRefuHkZj ns[kuk
pkgrs gSa] rks igys gesa lQyrk dh ifjHkk"kk
vkSj ekufld LokLF; dh çkFkfedrk dks
nksckjk fy[kuk gksxkA

var esa ;gh dgk tk ldrk gS fd
lQyrk ogh gS tgk¡ liuksa vkSj ekufld
lsgr nksuksa dk larqyu cuk jgsA ojuk ;g
nkSM+ gesa vadksa dk fotsrk rks cuk ldrh
gS] ysfdu Hkhrj ls [kks[kyk Hkh dj ldrh
gSA gesa viuh esgur dks egRo nsuk pkfg,]
ysfdu viuh eqLdku vkSj ekufld 'kkafr
dks mlls Hkh t~;knkA

tSlk fd ,d iafä esa dgk x;k
gS—

Þfdrkcksa ls vkxs Hkh ,d nqfu;k gS]
tgk¡ liuksa ds lkFk eqLdqjkuk Hkh

t:jh gSAÞ
(ys[kd ds- lh- nkl d‚elZ d‚yst

ds ch-d‚e ds fo|kFkhZ gSaSaA)
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d‚yst thou vkSj ;qok lksp

çLrkouk :
d‚yst thou gj Nk= ds thou dk lcls lqugjk

vkSj ;knxkj le; ekuk tkrk gSA ;g og iM+ko gS tgk¡
fo|kFkhZ u dsoy i<+kbZ djrs gSa cfYd thou ds vlyh
vuqHko Hkh lh[krs gSaA Ldwy dh lhekvksa ls fudydj
tc Nk= d‚yst dh nqfu;k esa dne j[krs gSa] rks muds
lkeus u, voljksa vkSj pqukSfr;ksa dk }kj [kqyrk gSA

d‚yst thou dh [kkfl;r :
d‚yst thou dsoy fdrkcksa vkSj ijh{kkvksa rd

lhfer ugha gksrkA ;gk¡ nksLrh] fj'rs] Lora=rk vkSj
vkRefuHkZjrk dk vlyh egRo le> esa vkrk gSA

nksLrh dk u;k jax- d‚yst esa cuh nksfLr;k¡
vDlj thouHkj dk lkFk nsrh gSaA

vfHkftr ljdkj
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Lora=rk dk vuqHko- ;gk¡ fo|kFkhZ
vius fu.kZ; Lo;a ysuk lh[krs gSaA

ubZ igpku- gj Nk= dks viuh
#fp;ksa vkSj {kerkvksa dks igpkuus dk
ekSdk feyrk gSA

blds vfrfjä] d‚yst thou
fo|kfFkZ;ksa dks fofo/k laL—fr;ksa vkSj fopkj/
kkjkvksa ls ifjfpr djkrk gSA vyx&vyx
ì"BHkwfe ds lkfFk;ksa ls esytksy dj mudh
–f"V O;kid gksrh gSA ;gh le; gS tc
O;fä viuh detksfj;ksa vkSj rkdrksa dks
ij[krk gSA Nk= laxBuksa] okn&fookn
çfr;ksfxrkvksa vkSj lkewfgd xfrfof/k;ksa esa
Hkkx ysus ls usr`Ro vkSj VheodZ tSlh
{kerk,¡ fodflr gksrh gSaA bl çdkj]
d‚yst thou O;fäRo fuekZ.k dh ,d
l'kä ç;ksx'kkyk gSA

;qok vkSj pqukSfr;k¡ :
vkt dk ;qok dbZ pqukSfr;ksa ls f?kjk

gqvk gS – lks'ky ehfM;k dk ncko] dfj;j
dh nkSM+] çfr;ksxh ijh{kk,¡ vkSj fj'rksa dh
tfVyrk,¡A bu lcds chp d‚yst thou
,d lh[k nsrk gS fd larqyu dSls cuk;k
tk,A le; çca/ku] vkRefo'okl vkSj
ldkjkRed lksp gh lQyrk dh dqath gSA

blds lkFk gh] ;qokvksa dks vkfFkZd
ncko] ikfjokfjd vis{kk,¡ vkSj lekt dh
vkykspuk dk Hkh lkeuk djuk iM+rk gSA
cnyrh rduhd vkSj rst çfrLi/kkZ ds
dkj.k fujarj u, dkS'ky lh[kus dh
vko';drk gksrh gSA ekufld LokLF; dh
leL;k Hkh ,d cM+h pqukSrh cudj lkeus
vkrh gSA ,sls le; esa] d‚yst Nk=ksa dks
le>krk gS fd vlQyrk,¡ var ugha gksrha

cfYd vkxs c<+us ds fy, çsj.kk dk lzksr
cu ldrh gSaA

volj vkSj lius :
d‚yst thou esa fo|kfFkZ;ksa dks viuh

çfrHkk fn[kkus dk volj feyrk gSA pkgs
og dyk] [ksy] ukVd] laxhr ;k usr`Ro
{kerk gks] gj eap ij [kqn dks lkfcr
djus dk ekSdk feyrk gSA ;gh le; gS
tc ;qok vius Hkfo"; ds liuksa dh uhao
j[krs gSaA

blds vykok] d‚yst fofHkUu
lsfeukj] dk;Z'kkyk,¡ vkSj baVuZf'ki ds tfj,
Nk=ksa dks O;kogkfjd vuqHko çnku djrk
gSA ;g vuqHko muds vkRefo'okl dks
c<+krk gS vkSj dfj;j dh Li"V fn'kk r;
djus esa enn djrk gSA d‚yst dk
okrkoj.k ;qokvksa dks cM+s lius ns[kus vkSj
mUgsa lkdkj djus dh 'kfä nsrk gSA lkFk
gh] ;g mUgsa ;g le> Hkh nsrk gS fd
liuksa dks iwjk djus ds fy, /kS;Z] vuq'kklu
vkSj lrr ç;kl dh t:jr gksrh gSA

fu"d"kZ :
d‚yst thou dsoy fMxzh ikus dk

ek/;e ugha gS] cfYd ;g vkRefodkl
vkSj thou dh lPph f'k{kk dk nkSj gSA
;gh og le; gS tc ;qok viuh lksp]
–f"Vdks.k vkSj dfj;j dh fn'kk r; djrs
gSaA lgh ekxZn'kZu] esgur vkSj ldkjkRed
–f"Vdks.k ls ;g le; thou dh lcls
cM+h iw¡th cu ldrk gSA

(ys[kd ds- lh- nkl d‚elZ d‚yst
ds ch-d‚e ds fo|kFkhZ gSaSaA)
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tSu /keZ vius vuq;kf;;ksa dks lR;] vfgalk]
d#.kk] {kek vkSj vkRela;e dk lans'k nsrk gSA
bu lHkh ewY;ksa dks thou esa xgjkbZ ls mrkjus ds
fy, çfro"kZ i;qZ"k.k ioZ euk;k tkrk gSA ;g ioZ
dsoy /kkfeZd vuq"Bku Hkj ugha gS] cfYd ;g
vkRe'kqf) vkSj vkReksUufr dh ,d fo'ks"k lk/kuk
gSA

ioZ dk egRo vkSj ewY;–
^i;qZ"k.k* dk 'kkfCnd vFkZ gS – vkRek ds

lehi BgjukA bldk rkRi;Z ;g gS fd balku
viuh bPNkvksa vkSj vklfä;ksa ls gVdj dqN
le; ds fy, vkRefparu vkSj vkRela;e esa yxsA
;gh bl ioZ dk eq[; mís'; gSA

i;qZ"k.k ioZ gesa thou esa fuEufyf[kr ewY;ksa
dks viukus dh çsj.kk nsrk gS:

1- vfgalk– fdlh Hkh tho dks nq[k u
igq¡pkukA

2- lR;– ok.kh vkSj fopkj esa 'kq)rk j[kukA
3- {kek– nwljksa dh xyfr;ksa dks ekQ dj

i;qZ"k.k ioZ

fjrs'k HkwjkV

tSu /keZ vius
vuq;kf;;ksa dks lR;]
vfgalk] d#.kk] {kek
vkSj vkRela;e dk
lans'k nsrk gSA bu
lHkh ewY;ksa dks
thou esa xgjkbZ ls
mrkjus ds fy,
çfro"kZ i;qZ"k.k ioZ
euk;k tkrk gSA
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nsuk vkSj Lo;a Hkh {kek ek¡xukA
4- la;e– Hkkstu] bafæ;ksa vkSj O;ogkj

ij fu;a=.k j[kukA
5- d#.kk– lHkh çkf.k;ksa ds çfr

n;k vkSj lgkuqHkwfr j[kukA
;s ewY; u dsoy tSu /kekZoyafc;ksa

ds fy, cfYd leLr ekuo lekt ds
fy, çklafxd gSa] D;ksafd bUgha ls 'kkafr]
lkSgknZ vkSj HkkbZpkjk laHko gSA

ioZ dh çfØ;k–
i;qZ"k.k ioZ fnxacj laçnk; esa nl

fnu vkSj 'osrkacj laçnk; esa vkB fnu
rd euk;k tkrk gSA bl vof/k esa lk/
kq&lar lekt dks mins'k vkSj çopu nsrs
gSaA J)kyq vius nSfud thou dh O;Lrrk
ls gVdj lk/kuk vkSj la;e esa le; fcrkrs
gSaA

bl ioZ ds nkSjku lkekU;r% fuEu
çfØ;k viukbZ tkrh gS–

1- miokl vkSj ri– dbZ yksx iw.kZ
miokl djrs gSa] rks dbZ dsoy ,d ckj
Hkkstu ysrs gSaA ;g 'kjhj vkSj eu dks 'kq)

djus dk lk/ku ekuk tkrk gSA
2- çfrØe.k– fnuHkj ds vius

vkpj.k dk vkRefujh{k.k djuk] ;g ns[kuk
fd dgha geus fdlh dks nq[k ;k d"V rks
ugha igq¡pk;kA

3- Lok/;k; vkSj çopu– /kkfeZd
xzaFkksa dk v/;;u vkSj lk/kq&larksa ls /
keksZins'k lquukA

4- /;ku vkSj çkFkZuk– eu dks fLFkj
vkSj ifo= cukus ds fy, /;ku vkSj lkewfgd
çkFkZuk,¡ dh tkrh gSaA

5- {kekok.kh fnol– ioZ ds var esa
^{kekok.kh* eukbZ tkrh gS] ftlesa yksx
,d&nwljs ls dgrs gSa ÞfePNkfe nqDdMEß
vFkkZr ;fn eq>ls tkus&vutkus esa dksbZ
xyrh gqbZ gks rks vki eq>s {kek djsaA ;g
{kek dh Hkkouk gh i;qZ"k.k ioZ dk f'k[kj
gSA

fu"d"kZ–
i;qZ"k.k ioZ dk egRo dsoy tSu

lekt rd lhfer ugha gSA ;g lEiw.kZ
ekuork dks ;g f'k{kk nsrk gS fd okLrfod
lq[k ckgjh oLrqvksa ls ugha] cfYd vkRela;e
vkSj vkRe'kqf) ls feyrk gSA tc ge
nwljksa dks {kek djrs gSa vkSj Lo;a Hkh
viuh xyfr;ksa ds fy, {kek ek¡xrs gSa] rc
lekt esa çse] 'kkafr vkSj ,drk LFkkfir
gksrh gSA

bl çdkj i;qZ"k.k ioZ vkRefparu]
{kek vkSj d#.kk dk ioZ gS] tks gesa fl[kkrk
gS fd lPpk /keZ ogh gS ftlesa lHkh thoksa
dk dY;k.k gksA

(ys[kd ds- lh- nkl d‚elZ d‚yst
ds ch-d‚e ds fo|kFkhZ gSaSaA)

i;qZ"k.k ioZ fnxacj
laçnk; esa nl fnu
vkSj 'osrkacj laçnk; esa
vkB fnu rd euk;k
tkrk gSA
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vkt iwjh nqfu;k tyok;q ifjorZu] çnw"k.k] vkSj çk—frd
lalk/kuksa dh deh tSlh xaHkhj leL;kvksa dk lkeuk dj jgh gSA
ck<+] lw[kk] vfu;fer o"kkZ vkSj c<+rk rkieku ;g lkQ ladsr
nsrs gSa fd /kjrh vlarqyu dh vksj c<+ jgh gSA ,sls le; esa gesa
;g le>uk gksxk fd gekjs NksVs&NksVs pquko Hkh /kjrh ds Hkfo";
dks r; djrs gSaA buesa ls lcls cM+k pquko gS—Hkkstu dk
pqukoA ge Fkkyh esa D;k ijkslrs gSa] mldk vlj dsoy gekjs
'kjhj ij gh ugha] cfYd i;kZoj.k vkSj vkus okyh ihf<+;ksa ij Hkh
iM+rk gSA

ohxuokn D;k gS\
ohxuokn ;kuh ,slk thou ftlesa fdlh Hkh i'kq&mRikn

dk ç;ksx u fd;k tk,—pkgs og ekal&eNyh gks] nw/k&ngh gks
;k peM+k&ÅuA ;g dsoy [kku&iku dh 'kSyh ugha] cfYd ,d
laiw.kZ thou&n'kZu gSA bldk vk/kkj d#.kk] i;kZoj.k vkSj
LokLF; rhuksa ls tqM+k gSA ohxu thou viukus okyk O;fä
dsoy vius 'kjhj dks LoLFk j[kus dk ç;kl ugha djrk] cfYd
og tkuojksa ds vf/kdkjksa vkSj ç—fr dh j{kk dks Hkh çkFkfedrk
nsrk gSA

i;kZoj.k vkSj ohxuokn

f'koe dqekj egrks

fgUnh 'kk[kk  : fucU/k
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i;kZoj.k ij çHkko
i'kqikyu m|ksx vkt nqfu;k ds

lcls cM+s çnw"kdksa esa fxuk tkrk gSA blls
fudyus okyh ehFksu vkSj ukbVªl v‚DlkbM
tSlh xSlsa Xykscy okfeaZx dks rst djrh
gSaA la;qä jk"Vª dh fjiksVksaZ ds vuqlkj]
ekal vkSj Ms;jh m|ksx vdsys gh xzhugkml
xSl mRltZu dk ,d cM+k fgLlk ftEesnkj
gSA

blds vykok] ,d fdyks chQ cukus
esa gtkjksa yhVj ikuh vkSj cM+s iSekus ij
vukt yxrk gSA ;g lalk/ku ;fn lh/ks
ekuo miHkksx ds fy, bLrseky gksa] rks
dgha vf/kd yksxksa dh Hkw[k feV ldrh gSA
ogha] ikS/k&vk/kkfjr Hkkstu cgqr de lalk/
kuksa esa rS;kj gks tkrk gSA

ouksa dh dVkbZ dk cM+k dkj.k Hkh
eosf'k;ksa ds pjkxkg vkSj pkjs dh [ksrh gSA
vestu tSls o"kkZouksa esa yxkrkj vkx vkSj
isM+ksa dh dVkbZ dk eq[; mís'; i'kqikyu
m|ksx ds fy, txg cukuk gSA blls u
dsoy tSo&fofo/krk [krjs esa iM+ jgh gS]
cfYd iwjh ikfjfLFkfrdh vlarqfyr gks jgh
gSA lkQ gS fd ;fn vf/kd yksx ikS/k&vk/
kkfjr vkgkj viuk,¡] rks /kjrh dk cks>
dkQh gn rd de fd;k tk ldrk gSA

vkpk;Z ç'kkar dk –f"Vdks.k
vkpk;Z ç'kkar us vius çopuksa vkSj

iqLrdksa esa ckj&ckj ;g dgk gS fd Þnw/k
vkSj ekal dsoy Hkkstu ugha gSa] ;s fgalk
vkSj 'kks"k.k dh çrhd gSaAß muds vuqlkj]
i'kq&mRiknksa ij vk/kkfjr thou'kSyh u
dsoy tkuojksa ds fy, Øwj gS] cfYd
i;kZoj.k dks Hkh fouk'k dh vksj /kdsyrh
gSA

os crkrs gSa fd ;fn ge lpeqp ç—
fr ls çse djrs gSa] rks gesa viuh Fkkyh ls
'kq#vkr djuh gksxhA dsoy cM+s&cM+s Hkk"k.k
nsus ;k i;kZoj.k fnol eukus ls ifjorZu
ugha vk,xkA okLrfod cnyko rc gksxk
tc ge d#.kk vkSj foosd ls Hkkstu pqusaxsA
vkpk;Z th dk lans'k Li"V gS fd /kjrh dks
cpkuk gS rks gesa i'kq&mRikn NksM+dj
ikS/k&vk/kkfjr thou viukuk gksxkA

LokLF; vkSj lekt ij ykHk
ohxu vkgkj Qy] lfCt;k¡] nkysa

vkSj vuktksa ij vk/kkfjr gksrk gSA ;g
ân; jksx] eksVkik vkSj e/kqesg tSlh chekfj;ksa
ls cpko esa enn djrk gSA 'kks/k crkrs gSa
fd ikS/k&vk/kkfjr Hkkstu esa Qkbcj] foVkfeu
vkSj ,aVhv‚DlhMsaV Hkjiwj ek=k esa gksrs gSa]
tks 'kjhj dks çk—frd :i ls LoLFk j[krs
gSaA

blds vykok] ohxuokn lekt esa
lekurk vkSj vfgalk dh Hkkouk dks Hkh
etcwr djrk gSA tc ge Hkkstu esa d#.kk
pqurs gSa] rks ;g ekufld vkSj uSfrd Lrj
ij Hkh gesa laosnu'khy cukrk gSA

fu"d"kZ
i;kZoj.k dh j{kk dsoy isM+ yxkus

;k IykfLVd de djus ls ugha gksxhA
vlyh 'kq#vkr gekjh Fkkyh ls gksrh gSA
ohxuokn dsoy ,d VªsaM ugha] cfYd vkus
okyh ihf<+;ksa ds çfr gekjh ftEesnkjh gSA
tSlk vkpk;Z ç'kkar dgrs gSa—Þ/kjrh dks
cpkuk gS rks Hkkstu dks d#.kk vkSj foosd
ls pquksAß

(ys[kd ds- lh- nkl d‚elZ d‚yst
ds ch-d‚e ds fo|kFkhZ gSaSaA)
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Hkkjr tSls fo'kky vkSj fofo/krkiw.kZ ns'k esa efgykvksa
dh lqj{kk ges'kk ls ,d laosnu'khy vkSj xaHkhj fo"k; jgh
gSA lekt dh çxfr dk iSekuk vDlj bl ckr ls r; gksrk
gS fd ogk¡ dh efgyk,¡ fdruh lqjf{kr vkSj lEekfur gSaA
ysfdu okLrfodrk ;g gS fd vkt Hkh efgyk,¡ ?kj ls ysdj
dk;ZLFky rd] lM+d ls ysdj v‚uykbu nqfu;k rd] vlqj{kk
dh fLFkfr dk lkeuk djrh gSaA

cnyrh pqukSfr;k¡-
vkt efgykvksa dh lqj{kk dsoy 'kkjhfjd fgalk rd

lhfer ugha jghA lkbcj cqfyax] v‚uykbu LV‚fdax] ,flM
vVSd] ngst fgalk] dk;ZLFky ij ;kSu 'kks"k.k tSlh leL;k,¡
u, :i esa lkeus vkbZ gSaA baVjusV vkSj rduhd us tgk¡
efgykvksa dks u, volj fn, gSa] ogha vijkf/k;ksa dks Hkh u,
jkLrs fey x, gSaA lks'ky ehfM;k IysVQ‚eZ~l ij Vªksfyax
vkSj vkifÙktud lans'k Hkstuk vke gks pqdk gSA nwljh vksj]
'kgjh {ks=ksa esa nsj jkr ;k=k ;k vdsys lQj djuk dbZ
efgykvksa ds fy, vc Hkh vlqj{kk dk dkj.k gSA

dkuwuksa dk fodkl-
Hkkjrh; dkuwu O;oLFkk us le;&le; ij efgykvksa

dh lqj{kk ds fy, egRoiw.kZ cnyko fd, gSaA
fuHkZ;k dkaM ¼2012½ ds ckn vkijkf/kd dkuwuksa esa cM+s

la'kks/ku fd, x,A blesa cykRdkj ds fy, dM+h ltk]
Rofjr lquokbZ vkSj 16 ls 18 o"kZ ds chp ds vijkf/k;ksa ij
fo'ks"k çko/kku ykxw gq,A

dk;ZLFky ij ;kSu mRihM+u (POSH Act, 2013) us
efgykvksa dks dkuwuh lqj{kk nh vkSj gj laLFkku dks vkarfjd
f'kdk;r lfefr cukuk vfuok;Z fd;kA

efgykvksa dh lqj{kk vkSj cnyrs dkuwu

Js;e xksLokeh

fgUnh 'kk[kk  : fucU/k
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?kjsyw fgalk vf/kfu;e ¼2005½ us
efgykvksa dks ekufld] 'kkjhfjd vkSj
vkfFkZd 'kks"k.k ls cpkus dk jkLrk [kksykA

gky ds o"kksaZ esa f=iy rykd ij
çfrca/k] csVh cpkvks] csVh i<+kvks vfHk;ku
vkSj efgykvksa dks lsuk rFkk vU; egRoiw.kZ
inksa ij leku volj nsus tSlh igysa Hkh
dh xbZ gSaA

bu dkuwuksa vkSj uhfr;ksa us u dsoy
efgykvksa dh fLFkfr dks csgrj cukus dh
dksf'k'k dh gS] cfYd ;g lans'k Hkh fn;k
gS fd Hkkjrh; yksdra= ySafxd lekurk
dks egRo nsrk gSA

pqukSfr;k¡ vc Hkh cjdjkj-
gkykafd dkuwu cus gSa] ysfdu mudh

l[r vkSj bZekunkj fØ;kfUofr vkt Hkh
lcls cM+h pqukSrh gSA iqfyl ra= esa
laosnu'khyrk dh deh] yach vnkyrh
çfØ;k vkSj lkekftd dyad vDlj
efgykvksa dks U;k; ls nwj dj nsrk gSA
xzkeh.k vkSj fiNM+s bykdksa esa rks tkx:drk
dh deh ds dkj.k dbZ efgyk,¡ vius vf/
kdkjksa ls gh vutku jgrh gSaA blds vykok]
dbZ ekeyksa esa ihfM+rk dks nks"kh Bgjkus
okyh ekufldrk vkSj ifjokj ;k lekt
dk ncko efgykvksa dks f'kdk;r ntZ djus
ls jksd nsrk gSA

vkxs dk jkLrk-
efgykvksa dh lqj{kk dsoy dkuwu

cukus ls laHko ugha gSA blds fy, lekt
dh lksp vkSj O;ogkj esa ifjorZu ykuk
gksxkA

f'k{kk vkSj tkx:drk: yM+fd;ksa
vkSj yM+dksa nksuksa dks cpiu ls gh ySafxd

lekurk vkSj lEeku dk ikB i<+kuk t:jh
gSA

iqfyl vkSj U;k; O;oLFkk dk
l'kfädj.k- rst vkSj fu"i{k U;k; O;oLFkk
efgykvksa dk fo'okl c<+k ldrh gSA

rduhdh lek/kku- eksckby ,sIl]
gsYiykbu uacj] GPS VªSfdax vkSj CCTV tSls
vk/kqfud lk/ku lqj{kk c<+kus esa lgk;d
gks ldrs gSaA

lkekftd cnyko- efgykvksa dks
dsoy Þlaj{k.k dh oLrqß u ekudj Þl'kä
ukxfjdß le>uk gksxkA

iq#"kksa dh Hkkxhnkjh: efgykvksa dh
lqj{kk dsoy efgyk&vk/kkfjr eqík ugha
gSA tc rd iq#"k Hkh cjkcj Hkkxhnkjh
ugha djsaxs] rc rd vlyh cnyko laHko
ugha gksxkA

fu"d"kZ-
efgykvksa dh lqj{kk ,d ,slk eqík

gS ftls dsoy dkuwuksa ls ugha] cfYd
lkewfgd lksp vkSj laosnu'khyrk ls gy
fd;k tk ldrk gSA tc rd lekt vkSj
ljdkj nksuksa feydj ,d lqjf{kr okrkoj.k
ugha cuk,¡xs] rc rd efgyk l'kfädj.k
v/kwjk jgsxkA efgykvksa dh okLrfod lqj{kk
rHkh laHko gksxh tc os fcuk Hk; ds vius
lius iwjs dj ldsa vkSj gj txg cjkcjh
ls lEekfur gksaA ;gh fdlh çxfr'khy
lekt dh vlyh igpku gSA

(ys[kd ds- lh- nkl d‚elZ d‚yst
ds ch-d‚e ds fo|kFkhZ gSaSaA)
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vkt dh nqfu;k esa —f=e cqf)eÙkk ;kuh
,vkbZ lcls vf/kd pfpZr fo"k;ksa esa ls ,d
gSA thou ds yxHkx gj {ks= dh f'k{kk] LokLF;]
m|ksx] cSafdax] lapkj vkSj ifjogu dh ,vkbZ
ds ç;ksx ls cny jgs gSaA ,sls le; esa LokHkkfod
:i ls ;g ç'u mBrk gS fd D;k fudV
Hkfo"; esa ,vkbZ euq"; dks iwjh rjg ls
çfrLFkkfir dj nsxk vkSj fo'ks"kdj 2030 rd
;g laHkkouk fdruh ;FkkFkZ gks ldrh gSA

fuLlansg] ,vkbZ us gky ds o"kksaZ esa vn~Hkqr
çxfr dh gSA e'khu yfuaZx] Mhi yfuaZx vkSj
çk—frd Hkk"kk lalk/ku tSlh rduhdksa us
daI;wVjksa dks fu.kZ; ysus] Hkk"kk le>us] fp=
igpkuus vkSj tfVy MsVk fo'ys"k.k djus esa
l{ke cuk fn;k gSA fpfdRlk {ks= esa jksx
igpku ls ysdj f'k{kk {ks= esa LekVZ yfuaZx]
m|ksx esa Lopkyu ls ysdj foÙkh; lsokvksa esa
tksf[ke vkdyu rd] gj txg ,vkbZ dk
;ksxnku c<+ jgk gSA bu miyfC/k;ksa dks ns[kdj
;g yxrk gS fd Hkfo"; esa dbZ dk;Z fcuk
ekuo Je ds Hkh laHko gks tk,axsA

2030 vkSj ,vkbZ dh pqukSfr;k¡

fgeka'kq nkl





fuLlansg] ,vkbZ us
gky ds o"kksaZ esa vn~Hkqr
çxfr dh gSA e'khu
yfuaZx] Mhi yfuaZx
vkSj çk—frd Hkk"kk
lalk/ku tSlh
rduhdksa us daI;wVjksa
dks fu.kZ; ysus] Hkk"kk
le>us] fp= igpkuus
vkSj tfVy MsVk
fo'ys"k.k djus esa
l{ke cuk fn;k gSA

fgUnh 'kk[kk  : fucU/k
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fQj Hkh] ;g ekuuk fd 2030 rd
,vkbZ euq";ksa dk iw.kZ çfrLFkkiu dj nsxk]
vO;kogkfjd gSA e'khuksa ds ikl vHkh Hkh
jpukRedrk] uSfrd ewY;] HkkoukRed
cqf)eÙkk vkSj lkekftd laidZ tSlh
ekuoh; {kerk,¡ ugha gSaA euq"; ifjfLFkfr
ds vuqlkj rdZ] laosnuk vkSj foosd dk
ç;ksx djrk gS] tcfd ,vkbZ dsoy MsVk
vkSj ,Yxksfjn~e ij fuHkZj gksrk gSA ;gh
dkj.k gS fd tfVy fu.kZ;] jpukRed
[kkst vkSj ekuoh; laosnukvksa ls tqM+s dk;ksaZ
esa ,vkbZ vHkh Hkh ihNs gSA blds vfrfjä]
,vkbZ ij vR;f/kd fuHkZjrk lkbcj lqj{kk]
futrk dk mYya?ku vkSj csjkstxkjh tSlh
xaHkhj pqukSfr;k¡ mRiUu dj ldrh gS] ftUgsa
utjvankt djuk [krjukd gksxkA

bl iwjs foe'kZ dk ,d vkSj i{k gS
lkekftd Loh—fr vkSj uSfrdrkA rduhd
dk fodkl rHkh lkFkZd gksrk gS tc mls
lekt Lohdkj djsA ;fn yksx ;g eku ysa
fd e'khusa gh gj fu.kZ; ysaxh rks blls
vlekurk vkSj vfo'okl c<+ ldrk gSA
blfy, ,vkbZ dk fodkl ekuoh; fu;a=.k
vkSj uSfrd ewY;ksa ds lkFk gksuk pkfg,A
varjjk"Vªh; Lrj ij Hkh ;g cgl py jgh
gS fd ,vkbZ dks fdl rjg fu;af=r fd;k
tk, rkfd blds ykHk vf/kdre gksa vkSj
gkfu;k¡ U;wureA

;g lR; gS fd ,vkbZ dqN ukSdfj;ksa
dks lekIr dj nsxk] fo'ks"kdj os dk;Z tks
nksgjko ij vk/kkfjr gS a ;k ftues a
jpukRedrk dh vko';drk ugha gksrhA
tSls MsVk ,aVªh] lk/kkj.k xzkgd lsok ;k

e'khu lapkyuA ijarq ,vkbZ u, volj
Hkh mRiUu djsxkA mlds fMtkbu] çksxzkfeax]
fuxjkuh] MsVk çca/ku vkSj lkbcj lqj{kk
tSls {ks=ksa esa cM+h la[;k esa dq'ky yksxksa
dh vko';drk gksxhA ;qokvksa dks blfy,
leL;k&lek / k ku ]  jpuk Redrk ]
vkykspukRed lksp] vuqdwyu'khyrk vkSj
vkthou lh[kus tSls dkS'ky fodflr djus
gksaxsA ;s dkS'ky mUgsa u dsoy Hkfo"; dh
pqukSfr;ksa ls tw>us ;ksX; cuk,¡xs] cfYd
,vkbZ ds lkFk feydj dke djus esa Hkh
enn djsaxsA

2030 rd ,vkbZ dk çHkko fuf'pr
:i ls thou ds gj {ks= esa xgjkbZ rd
igq¡psxkA ysfdu euq";ksa dk iw.kZ çfrLFkkiu
laHko ugha gSA ,vkbZ dks gesa çfrLi/khZ ugha
cfYd lg;ksxh le>uk pkfg,A ;g ekuo
{kerkvksa dks c<+kus okyk midj.k gS] mUgsa
vçklafxd cukus okyk ughaA vkus okys
o"kksaZ esa ,vkbZ vkSj ekuo lkFk feydj
dke djsaxs rks mRikndrk vkSj uokpkj esa
vçR;kf'kr òf) gksxhA blfy, ,vkbZ ls
Mjus dh txg gesa mls le>nkjh ls
viukus dh vko';drk gSA foosdiw.kZ vkSj
uSfrd –f"Vdks.k ls viuk;k x;k ,vkbZ
u dsoy 2030 cfYd mlls vkxs Hkh ekuo
lekt dks u, ;qx esa ys tk,xkA

(ys[kd ds- lh- nkl d‚elZ d‚yst
ds ch-d‚e ds fo|kFkhZ gSaSaA)
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[kqn dks ikuk Hkwy x;k
lksue ckYehfd

oä fudkyrk jgk nqljks ds fy,]
ij [kqn ds fy, fudkyuk Hkwy x;kA
djrk jgk vkSjksa dh ijokg]
ij [kqn dh ijokg djuk Hkwy x;kA
nwa<rk jgk vkSjksa es [kqf'k;ka]
ij [kqn es [kwf'k;ka nwa<uk Hkwy x;kA
gkfly rks fd;k cgqr dqN
ij [kqn dks ikuk Hkwy x;kA

lh[kkrk jgk thuk xSajks dks]
ij [kqn dh lh[kkuk Hkwy x;kA
nqfu;k dS esys es nqljks dks viuk dgrk jgk]
ij [kqn dks viuk dguk Hkwy x;kA
ftanxh chr xbZ vkSjksa es]
ij [kqn es thuk Hkwy x;kA
gkfly rks fd;k cgqr dqN
ij [kqn dks ikuk Hkwy x;kA
(dfo ds- lh- nkl d‚elZ d‚yst ds ch-d‚e ds
fo|kFkhZ gSaSaA)

liuksa dh ygjsa
th'kwjkt d';i

eSa csap ij cSBk] cgkj dh
Nkao esa]
unh dh ygjksa esa] feyrh gSa
[okcksa dh rktxhA

nwj&nwj rd QSys] isM+ vkSj
?kjksa ds lk;s]
fxVkj dh lqjksa esa fNih gSa
ubZ mEehnsaA

nq%[k ds cknyksa dks eSa nwj djrk pyk
x;k]
ç—fr dh xksn esa ikbZ eSaus [kqf'k;ksa
dh vlhe d'rhA

gj /kqu esa tknw gS] gj lqj esa ÅtkZ
clh gS]
bUgha iyksa esa clh gS esjh u;h
ftanxhA
(dfo ds lh nkl dekpZ d‚yst ds
BBAfoHkkx esa lgk;d çk/;kid gSaA)







eSa csap ij cSBk] cgkj dh
Nkao esa]
unh dh ygjksa esa] feyrh gSa
[okcksa dh rktxhA

nqfu;k dS esys es nqljks dks
viuk dgrk jgk]
ij [kqn dks viuk dguk
Hkwy x;kA

fgUnh 'kk[kk  : dfork
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gfjr LoIu vkSj /kwlj ;FkkFkZ
vkdk'k nÙkk

/kqvk¡&/kqvk¡ lk vkleku] flldrs isM+&ikS/ks]
daØhV ds taxyksa esa] dSn gq, ;s lkS/ksA
ufn;k¡ vc xanh gSa] leanj gq, [kkjs]
thou dh ufn;ksa esa] dkSu Hkjsxk /kkjs\

gfj;kyh dVrh gS] lkalsa Hkh ?kVrh gSa]
IykfLVd dh tathjksa esa] ufn;k¡ flldrh gSaA
cjlkr dk fetkt vc] fcxM+ pqdk fujarj]
dHkh ck<+ dk rkaMo gS] dHkh lw[kk leanjA

/kjrh ek¡ Fkd pqdh] xehZ ls rirh gS]
vkstksu dh pknj Hkh] Nsn&Nsn fn[krh gSA
fgeky; dh pknj Hkh] jkst fi?ky jgh gS]
/kjrh dh /kM+duksa esa] djkg lh py jgh gSA

if{k;ksa ds ?kksalys vc] [kkyh ls utj vkrs]
rkykc lw[krs tkrs] esa<d dgk¡ xkrs\
taxyksa dh fpfM+;ksa dk] Loj vc Hkh detksj gS]
ekuo ds yksHk dk gh] ;g lkjk 'kksj gSA

geus gh tyk;k gS] vius gh vk¡xu dks]
yksHk vkSj LokFkZ us ck¡/kk] ekuo ds nkeu dksA
QSfDVª;ksa dh fpefu;k¡] tgj mxy jgh gSa]
/kjrh dh ufn;ksa dks] tgj ls Hkj jgh gSaA

le; ugha Bgjsxk] psruk txkuh gS]
ç—fr ds bl ?kko dks] feydj Hkjuk gSA
vkdk'k dk uhyk jax] gesa ykSVkuk gksxk]
/kjrh dh lw[kh xksnh] gfj;kyh ls Hkjuk gksxkA

ij vk'kk vHkh ckdh gS] mEehn txkuh gS]
gkFkksa esa isM+ ysdj] /kjrh ltkuh gSA
ufn;ksa dks fQj lkQ dj] thou ykSVkuk gS]

gjs&Hkjs liuksa ls] Hkfo"; laokjuk
gSA

vkvks feydj 'kiFk ysa] lkalksa dks
cpk,¡]
/kjrh dh gj cwan dks] eksrh lk
ltk,¡A
gj ,d isM+ yxkuk vc] deZ cus
gekjk]
/kjrh dks gjk&Hkjk dj] thou nsa
nksckjkA

/kjrh dk vfLrRo gh] ekuo dk vk/
kkj gS]
bldks cpkuk ge lcdk] lcls cM+k
midkj gSA
;fn ugha le>s geus] bl u'oj
lPpkbZ dks]
rks vkus okyh ih<+h iwNsxh]
"D;ksa tyk;k /kjrh dh Nk¡o dks\
(dfo ds- lh- nkl d‚elZ d‚yst ds
ch-d‚e ds fo|kFkhZ gSaSaA)

B
lu

e 
B

ut
te

rf
ly

 W
at

er
co

lo
r 

ar
t b

y 
O

lg
a 

S
hv

ar
ts

ur



| | 

The Literary Forum of  K.C. Das Commerce Col-
lege successfully organized and published the
online edition of  Drasta Magazine on 10th Au-
gust 2024 through the college website. The event
aimed to provide students with a creative plat-
form to express themselves through poetry, prose,
and other literary forms, embracing multiple lan-
guages and artistic mediums. By encouraging the
sharing of  diverse literary traditions, the initiative
fostered cultural exchange and cross-cultural un-
derstanding among students. The magazine not
only enhanced creativity and innovation but also
helped students improve their language and writ-
ing skills through practice and peer engagement.
The integration of  visual art, photography, and
performance alongside written pieces enriched the
content and allowed for wider artistic explora-
tion. The event created stronger connections
within the student community, bringing together
individuals from different cultural and linguistic
backgrounds to collaborate on creative projects.
As a result, students developed greater cultural
awareness and appreciation for literary diversity,
strengthening unity within the campus. Partici-
pation levels were notably higher, with increased
enthusiasm for literary activities, readings, and
events linked to the magazine. Overall, Drasta
Magazine has established itself  as a meaningful
tradition, recognizing emerging talent while pro-
moting creativity, diversity, and community, leav-
ing a lasting impact on the literary culture of  the
college.

ACTIVITIES OF LITERARY FORUM (2024-25)

10th August 2024: Inauguration of Drasta- 7th Edition
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The Literary Forum of  K.C. Das Com-
merce College organized the celebration
of  International Mother Language Day
on 21st February 2025 in Conference
Hall–2 of  the college, from 10:00 AM to
11:00 AM. Conducted in offline mode,
the event focused on promoting aware-
ness about the significance of  preserv-
ing linguistic and cultural diversity, while
also creating a space for students to prac-
tice spontaneous expression and enhance
their critical thinking abilities. The high-
light of  the program was an extempore
speech competition that encouraged par-
ticipants to articulate their views on rel-
evant topics without prior preparation.
A total of  12 students and 12 teachers
participated, making the event lively and
interactive. The students showcased their
ability to think quickly and speak effec-
tively, reflecting not only confidence but
also a deep appreciation of  the impor-
tance of  their mother tongues. The pres-
ence of  esteemed judges from diverse
disciplines, Dr. Upasana Chakravarty
(Economics) and Hira Jyoti Sharma (In-
formation Technology), added richness
to the evaluation process. The recogni-
tion of  Shobhana Kabray, Vidhi Sharma,
and Akash Roy as the top three winners
further encouraged student participation
in future literary activities. By combin-
ing competition with inclusivity, the event
left a lasting impact, reinforcing cultural
pride and supporting skill development
among the college community.

21st February 2025: International Mother Language Day
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The Literary Forum of  K.C. Das Commerce College, in collaboration with IQAC,
organized a speech competition on the theme of  Anti-Terrorism on 21st May
2025 at Conference Hall–2. Conducted in offline mode at 1:00 PM, the event
aimed at raising awareness among students about the devastating effects of  ter-
rorism on society and the importance of  fostering peace, harmony, and national
integrity. With a total of  76 participants, including 53 students and 23 teachers,
the program turned into a vibrant and thought-provoking platform. Students de-
livered speeches highlighting the urgent need to combat terrorism through unity,
tolerance, and respect, while also stressing the values of  coexistence and demo-
cratic responsibility. The competition not only allowed participants to enhance
their public speaking and critical
thinking skills but also helped in
cultivating leadership qualities and
empathy. The event proved highly
impactful as it inspired students to
become ambassadors of peace and
encouraged civic engagement
within the campus community.
Teachers and students alike en-
gaged enthusiastically, reflecting a
shared commitment to promoting
social cohesion and harmony. Overall, the program reinforced the college’s role
in shaping socially aware and responsible citizens, setting a strong example of
collective unity against terrorism and violence.

21st May 2025: Anti-Terrorism Day observed
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Ex-Editors of
Drasta

  Dr. Radhey Shyam Tiwari (2004)
 Dr. Dipak Barman (2005)
 Dr. Prarthana Barua (2006)
 Dr. Shrabani Bhadra (2007)
 Dr. Swapna Smriti Mahanta (2009)
 Archana Bora & Purnima Singh (2022)

 Kalpana Dutta Dhar & Chinmayi Das (2023)


